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beings, and expresses feelings and thoughts. Only a very philo-
sophical mind will be able to keep an impassable barrier be-
tween entertaining literature and practical life. Charles Lamb
asserted that Restoration comedies were not immoral; they
presented colorful, amusing, life-size puppets, strutting in a
fantastic world of their own. But we know from the memoirs
of the time that the vices thus depicted existed in real society ;
their presentation in an attractive light gave them the force
of an example 5 and Jeremy Collier was justified in denouncing
"the Immorality and Profaneness of the English Stage."

On the second level, art is purely a method of expression, a
technique. In this case, it is invariably linked with a purpose:
the incessant drilling of a pianist's fingers is not music in itself,
but a preparation for music. But, if it does not exist for its own
sake, technique can be detached for a moment, and examined
separately. A professor in a theological seminary will criticize
the diction and delivery of a sermon, even though its ortho-
doxy be unimpeachable. When, taking the major issues for
granted, we discuss only the means, we are, for the time being,
dealing in art for art's sake. To the uninitiated, this serious
attention given to minute points may seem futile or heartless.
A surgeon may speak of a "beautiful" operation, although the
patient broke the rules and died: among his fellow surgeons,
this apparent callousness is no crime. He knows that his one
purpose is to save lives; he need not reiterate in pious tones
that noble profession of faith 5 but it is through faultless tech-
nique that he can best accomplish his task.

There again, we see the danger. If the layman is apt to
criticize unjustly, he may also blunder upon an essential truth,
that the professionals are tempted to forget. For there are
technicians, in letters as in all other arts, who prize their skill
above its purpose, and who would rather achieve a futile thing
to perfection than a great thing through clumsy or "vulgar"
means. Fortunately true art is in constant rebellion against the
pedantic tyranny of the connoisseurs.

In so far as art is technique, its ideal is to disappear: Ars